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Exhibitions of 1894 and 1909
I now reach the time when I came to know Steer's work and after-
wards himself. The first meetings, about 1890, remain vague. These
were no doubt at the New English Art Club. We were friends
quickly. My mother made him welcome at Longridge Road; he liked
to talk with her and my sister, who remembers his admiration for a
pretty schoolgirl niece. My sharper memories are two. One is of a walk
from Richmond to Twickenham by the river-side track that passes
Marble Hill. It was haymaking time; his fancy had been fired by two very
attractive fellow-passengers in the train, and he lamented that they or others
known to us were not among the haycocks for gallant conversation. We
found that little-spoiled survival of eighteenth-century planning, Mont-
pelier Row, giving on Marble-Hill Park. By the bowling-green of the
little old inn, the 'Rose and Crown', at its highway end we took tea and
talked the sun down. I rediscovered the spot in 1897, when hunting for
married quarters, but it was not till I was settled in No. 13 that the earlier
visit came back to me, and explained a dream-like recognition. Steer was
in 1890 a tall slim youth, with noticeably deep eyes and a dancer's feet,
exercised not at 'balls* but at shilling 'hops' where models might be met.
Another meeting, to which I will refer later, was at my Longridge Road
studio; George Moore, with a French painter or writer, and Furse were
other guests. Then I remember giving a sitting to Steer in his studio at
Maclise Mansions, overlooking Addison Road Station from the high
side-window which appears in the background of Jonquils. If the portrait
at all exists it may some day dimly come through a landscape, for I w&
unluckily over-busy just then to return. Steer made only two changes of
address after that time; to The Avenue, Fulham Road, in 1894, an<* to
his house, 109 Cheyne Walk, in 1898.
During the first two years of the New English Art Club I was lecturing
about the country or travelling abroad, and little in London, so that I did
not see its exhibitions till 1888; but I remember the 'London Impres-